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to treat of, he contents himself with a long account of the poems of the provincial writers, called likewise romances; and -saff under the equivoque of a common term, drops his proper subject, and entertains us with another, that had no relation to it more than in the name.
The Spaniards were of all others the fondest of these fables, as-suiting best their extravagant turn to gallantly and bravery; which in time grew so excessive, as to need all the efficacy of Cervantes's incomparable satire to bring them back to their senses. The French suffered an easier cure from their doctor Rabelais, who enough discredited the books of chivalry, by only using the extravagant stones of its giants, &c. as a cover for another kind of satire against the refined politicks of his countrymen: of which they were as much possessed as the Spaniards of their ronjantick bravery : a bravery our Shakspeare makes their characteristic in this description of a Spanish gentleman:
A man of complements, whom right and wrong Have chose as umpire of their mutiny: This child of fancy, that Armado hight, For interim "to our studies, shall relate, In high-born tvords, the worth of many a knight, From tatvny Spain, lost in the world's debate *." The sense of which is to this effect; "This gentleman," says the speaker, "shall relate to us the celebrated stories recorded in the romances," and in their very style."    Why he says from tawny Spain, is, because these romances, being of the Spanish original, the heroes  and the scene were generally of that country.    He says, lost in the world's debate, because the subjects of those romances were the crusades of the European Christians against the Saracens of Asia and Africa.
* From tawny Spain, &c.] This passage may, as Dr. Warbur-ton imagines, be in allusion to the Spanish Romances, of which several were extant in English, and very popular at the time this play was written. Such, for instance, as Amadis de Gaule, Don Bellianis, Palmerin d'Oliva, Palmerm of England, the Mirrour of Knighthood, &c. But he is egregious!y mistaken in asserting that *< the heroes and the scene were generally of that country," which, in fact, (except in an instance or two, nothing at all to the present purpose,) is never the case. If the words lost in the world's debate will bear the editor's construction, there are certainly many books of chivalry on the subject. I cannot, however, think that Shakspeare was particularly conversant in works of this description : but, indeed, the alternately rhyming parts, at least, of the present play, are apparently by an" inferior hand; the remains, no doubt, of the old platform. RITSON.